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Thank you to everybody who has helped with the production of this newsletter 
since I have taken on the role of Editor almost one year ago. This newsletter would 
not have been possible without help from the membership; be it content contribu-

tion, proof reading or helpful hints and suggestions. Now that EGPS has upgraded 
the editing software to MS Publisher, watch this newsletter for ongoing improve-
ments throughout the new membership year. 
 

Congratulations to the winners of the Black and White competition and being featured in the 
East Gippsland News of 13 July, 2106. The East Gippsland News reported on the talent in this 
club, and noted Brian Basham’s constructive critique. Log in to our website to view the winning 

images. Thanks to judge Brian Basham for attending the June meeting. 
 
Winter is well and truly visiting East Gippsland and now is the time to continue with taking 
photos for the Feel the Cold comp. Check this for great snow photos. 

http://www.hongkiat.com/blog/winter-photography-flakes-white-escape/ 
 
The current Back Lighting comp challenges you beyond automated settings, and experiment with 

sunrays and lens flares. A wide aperture most likely generates lens flare, though be aware of the 
shallow depth of field which this technique produces.  This is not an invitation to shoot directly 
into the sun. However, this may be your opportunity to slightly angle the camera and experi-
ment with how far you can go in burning out some highlights. 

 
Backlight photography is one area where information from the two articles on the exposure 
triangle (both in the current and in the last edition of this newsletter) find their practical appli-

cation. In backlight photography, the camera will protest against a high ISO, so keep the ISO 
low. Auto focus may also come to grief, because the sensor struggles with the abundance of 
light. On the other hand, an out of focus subject with backlighting may be acceptable, because 
the soft lines generate a supple mood. 

 
How far can backlighting take your photograph? Who knows. Let’s chase the oportunity to 
leave the automatic settings alone and try manual settings. 

 
Until next time, keep clicking away. 

Please note, there will be no newsletter in August.  
For details, see next page. 

To Contact the Editor 

T 0419 128 300 

No phone calls a
fter 8:30 pm please. 

Email barbrog54@yahoo.com.au 
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The Special Interest Group on Photo Editing and Audio Visual 
Production meets on Wednesday, 20th of July at 7 pm, at the Histori-
cal Museum Hall, 40 Macarthur St, Bairnsdale. 
Bring any issues or images you would like to work on, a laptop if you 

have one and questions you may not be able to discuss at the Work-
shop Meetings due to time constraints. 
 

Next Field Trip: Saturday night at the cemetery. This trip is con-
ducted by the Historical Society, followed by light painting. This is a 
good opportunity to practice long exposures, so don’t forget the 
tripod. There will be a charge of $10 for the walk. Contact Vicki 

Jesty, if you’d like to go. Also check at the website at egps.com.au 
prior to departure, in case the details have changed since the time of 
writing. 

 
There are still vacancies for the Geelong field trip. This is a great 
opportunity to photograph different subjects at the cosmopolitan 
seascape in Geelong with its jetty, bollards, bars, restaurants and 

historic buildings. Details were published in the last newsletter. Let 
Ronnie know if you are interested, when she is back in Bairnsdale. 
 

Because there will be no newsletter until September, keep checking 
the website and watch out for emails that advise new events during that 
time frame. Some details may have changed since the publication of this 
newsletter. 

 
Still Life workshop on 13th August. Details on p 14. 
 

Special Interest Group on 17th August. 
 
At the workshop on 24th August, there will be judging for photos 
submitted to the At the Pub comp. 

Then, welcome Gippsland based photographer Shelly Nundra for a pres-
entation on macro photography and an inspiration on how to create 
abstract art from macros. 

 
Photos for Backlighting comp are due on 24th August. 
 
Field Trip to the Trafalgar Holden Museum on 10 September, 

followed by a BBQ. Small entry fee is required. Ronnie needs to know 
final numbers at the August workshop. 

What’s On, at a glance 
 
 

The next Workshop of the EGPS will be held on Wednesday, 27nd of June 2016. 

Be there at 7 pm, for a 7:30 pm start, and extend a big welcome Linda and Roger Keagle for a 

presentation on Black and White photography. 

AGM is also on Wednesday, 27nd of June 2016. AGM is also on Wednesday, 27nd of June 

2016. Consider a more active role in the club and put up your hand to join the Committee. 

 

 

What's on Elsewhere 

Dargo Winter Festival, 23rd and 24th July. Consider photographic opportunities at the Art and Craft market, or the camp oven cooking compe-
tition. 
 

Warrigal Camera Club is holding a Presentation Day on 31st July in Druin. Entry is $15, and bookings are essential. Details on p 14. 
 
Sleigh Dogs at Dinner Plain, 13th   and 14th August at Dinner Plain. More photo opportunities for the Feel the Cold comp. 
 

Entries for the VIGEX International Salon series close on 14th August 2016. Mailing of awards and of the electronic catalogue are available in 
October. See July VAPS newsletter for details. 
 

Sale Camera Club is hosting a movie night at 7.30 pm on Friday, 19th August at the Stratford Courthouse Theatre, 66 Princes Highway, Stratford. 
More info in July VAPS newsletter. 
 
For a compact lesson, try this. From 1st July, eminent landscape photographer Ken Duncan begins a series of one-day seminars across all major cities 

in Australia. Mastering Digital Photography covers types of cameras on the markets, lenses best suited to photograph your subject, and camera 
techniques. 
The Melbourne seminar is on 6th August. For more information, see 

http://www.australianphotography.com/news/new-seminars-mastering-digital-photography-with-ken-duncan 

 

No newsletter in August.  

What, not newsletter in August?  

Nope! For the next edition, the editor will be awol 

from Bairnsdale. 

 

If anybody is interested in learning the newsletter 

layout, contact Barbara o
n 0419128300. 

Otherwise, there may aga
in be an occasional month 

http://www.australianphotography.com/news/new-seminars-mastering-digital-photography-with-ken-duncan
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     From the Presidents Bunker 

 

 

 

 

 

 

 

Happy snapping, 

Vicki  

Hi Everyone, 

As another EGPS year draws to a close I would like to say a very, very big THANK YOU to the committee - Bruce Jennings, 
Ronnie Curtis, Mary Sowa, Anne-Marie Randell, Vicki Jerrett, John McKeon, Margaret Schutte, Val Bragg, Veronica Chadwick & 
John Prinns - for the work they put in behind the scenes to ensure you, the members, have an active club with fun workshops and 

great field trips. Also a big thank you to Di Keily and Di Weir for their never ending work organising our club competitions – there 
would be no competitions without this mighty team. Barbara Rogalla for the work she puts into producing our newsletter each 
month. And let’s not forget Bonnie for putting the billy on and organising our supper – we don’t want to go hungry!! Three cheers 

for a great team.  

Our next workshop is our Annual General Meeting which will be 
followed by a presentation on Black & White Photography. Our 
AGM only takes about 20 mins – over in a flash, so please don’t shy 
away just because it is the dreaded AGM. Our guest speakers will be 

worth listening too. If anyone would like to nominate for the com-
mittee, nomination forms are on the website – you will be most 

welcome. 

 

Our annual membership fees are due at the AGM and members have 
until the September workshop to ensure they are financial. If your 
membership has not been renewed by the September workshop you 

will be removed from the newsletter list and the website.  

Membership forms can be found on the website and will be emailed 
out to members. Please ensure you complete a new membership 

form so we can enter your current contact details.  

 

Membership fees remain unchanged for the coming year. These fees 
ensure you are insured under the VAPS affiliation. They also cover 
things such as the hire of the hall for our workshops and committee 

meetings, postage of photos for our club competitions.  

 

Additional expenses include return postage, gifts for speakers, club 
internet for workshops, costs associated with organising fieldtrips, 
editing programs and other IT programs for workshops and special 
interest groups, up-keep of the website, competition certificates and 

annual awards.  

 
The list goes on. Remember, the Associate Membership is an eco-

nomical membership for the second member of the family if they do 
not want to put photos into club competitions, instead of a Couples 
membership. 
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Because Keith had his nav-man and Margaret had a map, they were 

nominated as our navigators. After a brief stop in Orbost (to unex-

pectedly jump-start a car and also ask for directions), we set off 

under grey skies and impending drizzle to find Raymond Falls. 

Despite the fact that Bruce’s nav-man told us our destination was 5 

hours away, we took the lead at one of the forks in the dirt-road, 

and chose to ignore the nav-man directions.  After many kilometres 

of winding dirt roads, we arrived, and the grey skies and impending 

drizzle finally delivered.  No sooner had we started our pleasant 

walk, than it started to drizzle. 

 EGPS on Tour 
  Raymond Falls, June 2016 

   Text by Mary Sowa, photos by Mary Sowa and Bruce Jennings.  

A small group met at McDonalds: Bruce, Mary, Veronica Chadwick (very excited as her first field trip since Bindi), Sarah Nicholls 

(a new member with us for the first time), Keith (don’t know his surname) and Suzi Roberts.  It was a cold grey day, but that did-

n’t daunt us one bit!  We drove to Bruthen when after a perplexing mobile phone relay, we discovered that Margaret Schutte was 

parked just across the road from us. Now our little field trip party was complete! 

The walk began as a very pleasant amble.  I’m not sure if it was the 

remoteness of location, or one the many lyrebirds we glimpsed was 

playing games with us, but we heard a quite astonishing array of 

different bird-calls.  Quite soon we ended up on a granite plateau, 

dimpled with many rock-pools (Can you call them that when you are 

nowhere near the beach?). 
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This area had been ravaged by bushfire in the not-to-distant-past, 

and the bare tree-limbs wreathed in re-growth, coupled with the 

low-lying mist created quite a mysterious atmosphere.  After explor-

ing the upper pools of Raymond Falls, we started our descent to the 

base of the waterfall which was down a long and twisting path of 

newly-constructed steps.   

Newly washed by the steadily increasing rain, the colours were brilliantly 

vibrant all around us.  At the base of the waterfall, it was becoming quite 

muddy underfoot, and raining so heavily now that it was a pretty fruitless 

job trying to keep the camera dry, as the raindrops obscuring all of my 

waterfall shots, will testify. 

Raymond Falls, cont.from p 4 

We opted to stop in Marlo for a hot drink and a quick dry-out in at the 

local café before we set out to explore East Cape of Cape Conran. On 

this grey and blustery day it looked quite different to how I remem-

bered it from our last field trip in February.  At Cape Conran we spent 

much of our time with our lenses pointed upwards, trying to capture a 

couple of sea-eagles circling overhead. 

Unfortunately they were just out of focal range.  We explored the 
tumbled rocks, the flotsam on the sand and the wind-sculpted drift-
wood for potential pictures. In finally giving up not long after the sea-

eagles, we opted to head for home. 

All-in-all, a very enjoyable field trip, to a remote waterfall location that 
has been on our yearly planner for some years now – and we finally got 
there! 
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We took some photos while we 
were at TAFE and then moved 
towards the Riversleigh Bairnsdale 
where we discussed the types of 

photos that you could take with the 
older style building.  Once we all 
had taken some photos we then 

walked towards the Court house 
and took some photos of the great 

architecture.  

When we all regrouped, some decided to head home and the rest went 
on to take some more photos of the Bairnsdale Railway Station. And then 

it was finally home time.  

It was truly a great way to spend a lovely Saturday. Thanks to Vicki Jesty 

for organising this great photographic afternoon. 

 

 EGPS on Tour 
  East Gippsland photography field trip in Bairnsdale, 16/7/16  

    Written by Ken McGarvie, photos by Barbara Rogalla 

On Saturday the 16th of July we all met at the front of TAFE at 11:00am. We discussed the criteria for the types of photos we 

would be taking for the day.  Off we went in search for the perfect photo opportunities.   

We then decided to take a break and head towards the All Abilities 
Playground for lunch. While we were there we decided to try some 
action shots on the tyre swing.  The next stop was the Saint Mary’s 
Catholic Church where we took some exterior and interior photos 

of the building.  We took photos of the paintings on the roof and the 

stained glass windows.  

Task: 

Find strong lines 

Task:  

Isolate the  

foreground 

Task left: Shoot through a window.  

Task: Produce Starburst.  
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With the technical functionality of his state of the art equipment, 
such as it was 58 years ago, Doug’s photography knew no bounds. 
He felt particularly drawn to two types of photography: architectural 
and action shots. He further developed his expanding hobby by join-

ing the National Trust to broaden his understanding of the history of 
architecture. He also became the official photographer of the Fern-
tree Gully Football Club. 

 
Then it was time to invest in a telephoto lens to capture the action 
on the football field. From Zeiss, of course. Doug also upgraded to a 
4x5 Linhof camera and hree more lenses were added to the collec-

tion. 

 
Doug developed and printed his photographs from 1961 until colour 
photography took over. “My darkroom was the kitchen,” he reminisces. 
“That caused its own issues if somebody needed to walk through. I had to 

turn all the (darkroom) lights off before I could open the door to let 
them in.”  His smile suggests that the thought still amuses him. 
 

Doug moved briefly into professional wedding photography. Two assign-
ment later, he gave it away because he did not manage the unruly crowds. 
“You’ve just set up the bride and groom, and they all walk into your pic-
ture.” It was time to change career aspirations. 

My stuff, Doug Carter 

As living proof that not all in photographic life revolves around Photoshop, megapixels and adjustment layers, his story is a 

journey in time a history, a small part in the evolution of modern photography. 

 

“I have owned my first camera, a Folding Brownie since I was twelve years old,” says the 79 year old EGPS member. Fast 

forward nine years, and Doug’s received a 35 mm (film) camera for  his twenty-first birthday; a Practica FX 3 with a Zeiss 

lens. “It was top of range” says Doug. 
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Four years ago and shortly after he had moved to Bairnsdale some-
body brought Doug to the EGPS. At that time, digital photography 
had pushed film photography aside and his photography changed 
dramatically. He bought a digital camera and a laptop computer, but 

never learned how to enhance his images on the computer or how 
to manipulate the software on the camera. These days, he mainly 
takes photographs on club field trips. But most of these photographs 

have remained on the SD card. 

A colleague suggested to him to buy the Light edition of Photoshop and it 
was then that Doug  realised that he also needed basic knowledge of the 
computer before he can use the editing program. Such dilemma did not 
hold him back. One member of EGPS had been tutoring him in learning 

the mysteries of PC, until medical issues with his vision brought this to a 
hold. But deterioration of vision is no obstacle for Doug. 

My Stuff, cont. From p 4 

 

In true Aussie battler fashion Doug 
intends to resume computer les-
sons after his medical treatment is 

completed. Then it will be time to 
explore another exciting phase of 
the constantly evolving medium of 
photographic expression and image 

manipulation. 
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Profi at Work 
  Exposure Triangle 

Relating the exposure triangle to standardised camera settings.  

This is the second of two articles on the Exposure Triangle, based on  

the presentation by Bruce Jennings at the EGPS workshop in May.  

Part 1 explored the exposure triangle, and how the elements of  

this triangle combine to produce the photograph.  

Part 2 builds on this knowledge and explores how automated  

camera settings handle the different elements of the triangle. 

Digital cameras have a “set and forget” mode, often signified by a 
green triangle. This is a fully automated setting where the camera has 
taken the hard work out of thinking about aperture, shutter and ISO. 
Modern cameras with a good sensor produce an excellent fit be-

tween these elements, and many “auto” photos have scored positive 
feedback from judges and also won prizes.   

 
There is also a semi automatic mode on the camera dial, where the pho-
tographer can set either the aperture or the shutter speed, and the cam-
era calculates the rest.  Other settings are also available, which are shown 

in the next table.  

Exposure Mode How It Works 

Auto (green rectangle) Camera automatically selects all exposure settings. 

Program (P) Camera automatically selects aperture & shutter speed; 

you can choose a corresponding ISO speed & exposure compensation. 
With some cameras, P can also act as a hybrid of the Av & Tv modes. 

Aperture Priority (Av or A) You specify the aperture & ISO; 
the camera's metering determines the corresponding shutter speed. 

Shutter Priority (Tv or S) You specify the shutter speed & ISO; 

the camera's metering determines the corresponding aperture. 

Manual (M) You specify the aperture, ISO and shutter speed — 
 regardless of whether these values lead to a correct exposure. 

Bulb (B)  Useful for exposures longer than 30 seconds. 

You specify the aperture and ISO; 
the shutter speed is determined by a remote release switch, or by the duration until you 
press the shutter button a second time. 

Table 1. Camera exposure mode settings.  

Examples of labeling by different manu-

Nikon Canon 
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The idea with the Sunny 16 rule is that we can use it to predict how 
to meter our camera on a sunny outdoor day. In that situation, 
choose an aperture of f/16 and a shutter speed of 1/100th of a sec-

ond, at 100 ISO.  

You may wish to refer to part 1, which explained shutter speed and 

aperture size.   

Shutter speed is the length of time the shutter in your camera is 
opened. Shutter speed ranges from about 1/8000th of a second on 

the fastest end to Bulb, which keeps the shutter open as long as the 

button is pressed. 

Shutter speed determines if you freeze a moving subject or if it will 

blur. Towards the fastest end  you can freeze motion on just about 
anything including a speeding car, or even a bullet! At slower shutter 
speeds, moving objects will start to blur. And past a certain point 

you will even need to use a tripod to avoid camera shake. 

Aperture size or f stop, refers to the opening that lets light fall on the 
camera.   You may wish to refer to the photo of the chess board in part 
1, to see how aperture settings produce a large depth of field or isolate a 

subject from its background.  

Aperture size or f stop, refers to the opening that lets light fall on the 
camera.   You may wish to refer to the photo of the chess board in part 

1, to see how aperture settings produce a large depth of field or isolate a 

subject from its background.  

Profi at Work, continued from p 9 

Note how aperture and shutter speed combine to produce movement.  

There’s an old rule, 
‘sunny 16’, which sug-
gests a narrow aperture 

for shooting in the sun, 
and it really works. Just 
another reason to shoot 

in aperture priority. 

You should have a sharp image that is neither under nor over ex-
posed. This rule is useful if you don’t have a functioning light meter 

or if your camera doesn’t have an LCD screen to review the image. 
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Together, ISO, shutter speed and aperture expose the photo. Expo-
sure compensation is ideal for correcting in-camera metering errors 
caused by the subject's reflectivity. No matter what metering mode 
is used, an in-camera light meter will always mistakenly under-expose 

a subject, for instance a white dove in a snowstorm. Photographs in 
the snow will therefore always require around +1 exposure com-
pensation, whereas a low-key image may require negative compensa-

tion. 
 
When shooting in RAW mode under tricky lighting, sometimes it is 
useful to set slight negative exposure compensation (0.3-0.5). This 

decreases the chance of clipped highlights, yet still allows to increase 
the exposure afterwards. Alternatively, a positive exposure compen-
sation improves the signal to noise ratio in situations where the 

highlights are far from clipping. 
 
However, keep in mind that most of the above settings rely on the 
camera's metering system in order to predict the proper exposure. 

For tricky subject matter, metering can often be fooled.  

It is therefore a good idea to be aware of when it might go awry. Some of 
the techniques discussed here suggest what you can do to compensate 
for such exposure errors. Finally, some of the above modes may also 
control camera settings which are unrelated to exposure, although this 

varies from camera to camera. Such additional settings might include the 
autofocus points, metering mode and autofocus modes, amongst others. 
 

Auto Bracketing is an exposure compensation technique which almost 

guarantees the optimal exposure.  This setting takes at least three expo-

sures of the exact same composition with one at the metered EV, one at 

1/3 of a stop below the metered EV, and one at 1/3 of a stop above the 

metered EV. With Auto Bracketing, you set the EV value, then release the 

shutter and the camera automatically makes the necessary adjustments to 

produce the bracketed exposures.  

Profi at Work, continued from p 10 

Fast shutter speed captures movement.  

When to use Shutter Speed priority 
Use shutter priority to freeze images or capture motion blur 

Shutter priority is useful for situations when you know you need to use a 
fast shutter speed to freeze action (when photographing hyperactive 

children, for example) or when you have a tripod and are trying to cap-
ture motion (such as moving water, traffic, or maybe even those hyperac-
tive children). Aperture priority is better for almost everything else. 

Use aperture priority for everything else 
The primary advantage of aperture priority is that it gives you control 

over depth of field.  

This means, of course, that with aperture priority you are in charge 

of how much and what parts of your image are in focus. 
This is one of the most important things you can do as a photogra-

pher, to turn your ho-hum pictures into something extraordi-

nary. 
Use a large aperture to create a blurred background.  

When you should use Aperture Priority Mode 
Good light / Sunny day 
When the light is fairly constant, you could use manual mode, but 

chances are that you’re just creating extra work for your-

self. Why make the small changes that the camera is going 
to make for you? If you want to change the exposure, you 
can do so with the exposure compensation meter provided 

in the camera. 
When shooting portraits, whether you’re using flashes or natural 

light, the lighting is usually pretty good. We tend not to 
make things harder for ourselves than they need to be, so 

comfortable lighting situations mean that we can take the 
photos at the aperture of out choosing. 

I personally like to shoot at a range of apertures when tak-

ing portraits, but f/8 is one of my favourites. I just find that 
my photos come out the sharpest at this aperture, which 
works great for portraits. 

When the light is good, you don’t need to worry about blurring 

your images because the shutter speed is always going to be 
fast enough to capture the movement. Particularly if the 
light is good. In good light, you’re rich with light, so you 

might as well use a lot of it by narrowing your aperture to 
produce sharper images. 

http://www.digital-photo-secrets.com/tip/50/freezing-the-action/
http://www.digital-photo-secrets.com/tip/704/how-do-they-do-that-silky-smooth-waterfalls-and-streams/
http://www.dofsecrets.com/
http://www.expertphotography.com/5-steps-to-understanding-aperture
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Look again at the last two examples, and note how exposure also 
introduces a mood to the photograph. How then, do you define 
overexposure and underexposure, given that “correct” exposure 
can be subjective? Simply put, overexposure is when the information 

in the highlights is effectively unreadable. With this type of excessive 
loss of image information there is no way to “retrieve” that missing 
information in the digital dark room. Underexposure is pretty much 

the same concept; except in this case there is no image information 

contained within the shadows. 

Conclusion 

ISO, aperture and shutter speed all work together to expose the photo-
graphic image. This article discussed techniques of manipulating camera 
settings to control the influence of each part of the exposure triangle. 

You should aim to become increasingly proficient with all three elements 
of the exposure triangle, so that you can make adjustments on the fly and 

know exactly what the result is going to be. 

Profi at Work, continued from p 11 

Auto bracketing the exposure. 

Three Over Exposure & Under Exposure Comparisons. 
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