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A special thank you to members who have contributed to the success of
this Newsletter with their written and photographic contributions. Your
contributions gave me an opportunity to spend the time on learning the
editing software, instead of being overly pre-occupies with content.

This month concludes the three months’ trial of the My Stuff series, where
we share our views and insights about photography with other members.
The response has been most enouraging, and I am looking forward to
receiving more contributions for next month's newsletter.The requirement
is about 100 to 500 words, and a few photographs that you like. It would alse
be nice to get a brief summary at the end, with an insight into what
inspires you, or your photographic qualifications and achievements.

For members who have not yet acquired the free software, the latest version
of Entry Maker can now be downloaded from the EGPS website. It is good
software to have, because all competition entries need to be uploaded in
Entry Maker format.

Oh dear, no excuse now but to get going with my New Year’s resolution of
entering photos in at least two competitions. Of course, with only three
quarters of the year left, I now wonder what on earth ever persuaded me to
make this commitment.
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Until next time, keep clicking away.

Hello again, after being awol from the February meeting.
Instead of listening to the words of wisdom at the workshop
presentation and the Pentagon, I explored the alpine country in
Kosciusko National Park, the Jenolan Caves, and also the
southern coast of NSW.

To Contact the Editor

barbrog54@yahoo.com.au

T 041 9 1 28 300.

No phone calls after 8:30 pm please.



MMyy SSttuuffff
Personal Reflections

by Gary Wallis

The diversity of humanity fascinates and emotionally challenges me, so I use
photography to try and explore the world around me and to try and understand myself.
I love travelling and experiencing different ways of life and ideas. So for me travel
photography and street photography is people photography in all its shapes and forms.

My technical knowledge of a camera as a tool is
adequate but it isn’t what inspires me. Catching
a moment that portrays something of humanity
is what I’m always on the lookout for. I see the
shot and push the shutter button on a feeling or
intuition.

Sometimes I’ll just sit in a busy place and let the
“prey” pass by my camera lens. At other times
I’ll wander and hunt for shots, sometimes I’ll
actively follow someone waiting for the right
moment.

Sometimes I’ll develop a connection and
conversation with someone in order to get their
permission for the photograph, usually people
don’t mind but at other times I’m rejected.

I find that this kind of photography produces
moral, ethical and conflicting emotions within
me. I’m looking to create an emotional reaction
in people who see my images.

G’DAY COBBER
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The most compelling photographs you take
begin with the things about which you are most
interested, most passionate and most curious.
When those photographs are taken in a way that
communicates your unique perspective they
translate into images that say something. They
are more than a record of “I was here and saw
this”. Instead they become “I feel this way about
this. I was in this place and saw it like this”. I
always endeavour to take images that move me
and hopefully other people when they see them.

In the photography section of a bookshop the
least interesting shelves for me are those with
the instructional and technical books. I don’t
really understand these books either practically
or emotionally.

Photography can be taught only in part,
specifically that part which deals with photo
technique. Everything else has to come from the
photographer.

MAYBE WE’VE LOST SOMETHING

1.WITHIN THE FRAME- THE JOURNEY OF PHOTOGRAPHIC VISION BY DAVID du CHEMIN
2.MICHAEL FREEMAN’S PHOTO SCHOOL
3.THE STREET PHOTOGRAPHERS MANUAL BY DANIEL GIBSON
4.STREET PHOTOGRAPHY-THE COMPLETE GUIDE BY KIT SADGROVE
5. STREET PHOTOGRAPHY NOW BY SOPHIE HOWARTH & STEPHEN McLAREN
6. THE NEW STREET PHOTOGRAPHER’S MANIFESTO BY TANYA NAGAR
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EEGGPPSS oonn TToouurr

By Ronnie Curtis
Trip Coordinator

GEELONG FIELD TRIP Date: 1 8th to 21 st November

We currently have a few places left for our Geelong Field Trip.

There are only a couple of lodge type places available in Geelong so I need to know
confirmed numbers before I book.

If you say you are going on this trip we expect
that you will have it circled on the calendar and
in your diaries so that you don’t double book.
The past 2 field trips have seen people pull out
for various reasons. It is not as simple as that.
The club has often paid in advance and then
there is the problem of getting someone to
replace the member which has been left up to
me. I don’t want to see that happen again.

I am going to be away quite a bit in the next 5
months so need to get everything settled.

I am waiting till the next workshop to confirm
numbers and will be asking for a 50% deposit on
booking. I need to know numbers to work out
the price.

If you would like to come ring me now.
Full payment by September workshop
unless committee decide otherwise.

I have made contact with Geelong camera
club and at this stage they think they can show
us the highlights of the area. They hosted
VAPS a couple of years ago so know a lot of
good spots.
If you know of any must see places please let
me know. I am hoping to take a trip down
prior to the field trip and have a look around.

We are looking at Bellarine Lodge at Drysdale.
It takes up to 30.
BYO Linen and towels.
Hopefully it will be approx $150 for the 4
nights. Depending on response from
members.

Thanks Ronnie 0409436475

ronnie1 956vc@gmail.com

Editor
ial Apo

logy

The Trip Coordinator’s announcement in the last Newsletter appeared rather disjointed. This was

no reflection on Ronnie or on her literary skills.

Instead there was a software glitch related to the re-sizing of text boxes in the Newsletter layout.

The Editor apologises for this mistake, and for any confusion that may have arisen from this.
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Thanks you Bruce Jennings, for sending your photos.

Canni Creek Races, 1 3th February
Buchan and Gelantipy Racing Club celebrated 129 years of Picnic Racing Canny
Creek, near Bucchan. The event dates back to the first race on Boxing Day in 1887.
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Paynesville Music Festival on 27th and 28th February.

The event boasted several free, as well as ticketed, performances on the water and on
terra firma.
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Classic Boat Show, Paynesville, 5th and 6th of March
Strictly speaking, this was not an official field trip. Nevertheless it was a
local community event that celebrated Gippsland’s maritime heritage.
And the photographic opportunities were free.
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TThhiiss’’nn TThhaatt
Safeguarding your Images

By Barbara Rogalla

Ever wondered how to safeguard the photos you publish online, so they are not
plagiarised? Strictly speaking, there is no fool-proof method to stop that.
However, photographers can make theft of their creation as difficult as possible.

One popular way is to publish the image at such
low resolution that it is suitable only for viewing
online. This method used to be effective several
years ago when photographs were viewed mainly
in print. Then, the low resolution produced an
image of very poor print quality.

Years later, this method is hardly a deterrent,
because many photographs are these days
viewed in digital format. Even a low resolution
image still looks good on the monitor. The
marvels of digital technology allow for
photographs to be tagged. Members who use the
Adobe viewing program Bridge will be familiar
with this feature.

Many people are familiar with the Metadata that
convey information about the image itself, such
as the type of camera used, time of day, f stop
or white balance settings, and use of flash. This
information is electronically embedded in the
Metadata of the photograph, and can be viewed
in many picture viewers.

It is also possible to add personal information to
the metadata, such as your name and your
contact details, as well as Copyright information,
and even a credit to others who have contributed
in the production process. This information
remains with the photograph, like an invisible
tag.

It is also possible to safeguard your photograph
is by putting a watermark on it. Google Images
at https://images.google.com/ displays many
images with watermarks across it. The purpose
is to allow the viewer to see the image, but then
to discourage using the image without
permission. Of course, one could painstakingly
clone the watermark out in a photographic
editing program. However, modern software
quickly identifies such attempts.

One for the international competitors.

Thank you, Rene Blin.
https://epoty.artopps.co.uk/
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Your Newsletter. Your Content

What items do you like to read in your EGPS Newsletter?
How to take better photos? Stories of individual discoveries?
More photos?
Technical info?
Let the Editor know.
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